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Talking Co-pro

Netherlands Film Fund co-pro-
duction chief Ger Bouma spoke
yesterday to the HFM daily
about the fund’s ongoing com-
mitment to reciprocal support
for international filmmakers.

“We now have a managing director
[outgoing Netherlands Film Festi-
val director Doreen Boonekamp]
who has a lot more power than
her predecessor,” Bouma pointed
out. “She can make decisions on
spending without having to go to
the board, which gives her a lot
more autonomy. The lines of com-
munication are much shorter. We
advise and she will say yes or no. It
is a much stronger situation.”

“We don't need to invest so much
in Dutch commercial films,” he
continued. “But we are certainly
committed to investment in artistic
films, which need to be financed
with other countries. And for this
reason we are prepared to recip-
rocate.”

The Fund earmarks €600,000 an-
nually for three Flemish produc-
ers whose own fund, the Flanders
Audiovisual Fund (VAF), recipro-
cates with matching investment in

three Dutch productions. A further
€200,000 is set aside for the Hubert
Bals Plus Fund that enables Dutch
producers to become involved with
projects developed through the
IFFR (Rotterdam Film Festival)
Hubert Bals Fund. The remain-
der (€600,000 in 2009) is divided
between the successful co-pro
applicants who meet the qualify-
ing criteria. Fund contributions
range from €50,000 and €200,000
per production. While tight-lipped
about specifics figures, Bouma was
confident of a significant hike in
Fund co-pro contributions when
the 2010-2012 budget is drawn up
in October 2009.

In terms of festival selections, 2009
was a bumper year for Dutch mi-
nority investment co-productions.
Six films were selected for Cannes,
including Andrea Arnold’s Jury
Award-winning Fish Tank (Dutch
producer Kasander Films) and two
for the Berlinale. “Co-production
is more than about just money,”
Bouma adds. “It is important that
producers and directors work with
other crews from other countries,
all the time gaining and sharing
experience.” NC

MILLENNIUM Panellists assessing the international success of
Yellowbird’s Millennium Trilogy during yesterday’s Holland Film

Meeting workshop at the Karel V.

Netherlands Production Platform Focus

Running Pitch

Wilant Boekelman of Amster-
dam-based Waterland Film is
fully aware of the high esteem
in which legendary Dutch
athlete Fanny Blankers-Coen,
aka the Flying Dutchmam, is
held by his fellow country-
men. But his NPP project Fair
Game casts doubt over the
Corinthian vales it was always
assumed she possessed. “Fanny
will always be a hero - she will
never lose that,” Boekelman
opines.“But the story of rival
athlete Foekje Dillema adds a
certain nuance to our percep-
tion of her now.”

Hailing from the less urbane
province of Friesland, the younger
Dillema began to match Blankers-
Coen’s running times, but in a
story replete with topical nuance,
she was denounced, allegedly by
the Blankers-Coen camp, for not

Foekje Dillema and Fanny Blankers-Coen

being female enough to compete
in international competition. Dil-
lema was eventually banned from
athletics for life.

Boekelman is aiming for a 2012
release of the film to coincide with
the London Olympics. Confident
of raising most of the €2.9 million
in The Netherlands he is looking
for €800,000 from international
investors. “We think there will
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McQUEEN Dpirector Steve McQueen talking to Screen
International’s Mike Goodridge during yesterday’s Binger -

Screen International Interview.

Rotterdam Promoted

Yesterday Rotterdam Film
Commissioner Saskia
Kagchel hosted a Holland
Film Meeting lunch to ex-

plain the organisation’s new
structure and remit since its

separation from the Rot-
terdam Film Fund on July 1.
The film commission is now
part of the umbrella Rot-
terdam Media Commission
that houses two other sub-

commissions, involved in the

areas of interactive media

and radio/music. The Rotter-

dam Film Fund continues to

be headed up by former film

commissioner Jacques van
Heijningen.

“We and the film fund share the

same goals,” Kagchel stressed.

“I want productions to come and

film in Rotterdam. So does the

be a lot of energy
around the Olympics
Games,” he stresses.
“The project is going
very fast. We are not
used to such speed.”
Boekelman draws
a parallel between
Dillema’s story and
that of the South Af-
rican athlete Caster
Semenya whose
gender status was
brought into ques-
tion following her recent victory
at the World Athletic Champion-
ships. “Foekje withdrew from
Dutch society, had neither a hus-
band nor children, and died very
lonely,” he asserts. “The returning
Semenya was welcomed at the
airport by the president and a
crowd of 50,000 people. The two
endings could not have been any
more different.” NC

Film Fund. As a film commis-
sioner I am trying to facilitate
these productions. My goal is to
get as many Rotterdam crews as
possible working on feature films
and tv productions and to advise
people fully on locations. One

of my most important tasks is

to make it as easy as possible to
obtain permits for filming.”
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09.00 - 21.00 Video Library and
Benelux Screenings, Jan van Nas-
sau Room, Karel V

09.30 - 11.00 NPP Presentations,
Dutch projects & Round Table ses-
sions, Maria van Hongarije Room

11.30 - 18.00 Individual Meetings
Unico van Wassanaer & Anna van
Qostenrijk Room

13.00 - 14.30 Lunch (Invitation)
Hosted by CineMeta digital, Restau-
rant, Karel V

18.00 - 19.00 Variety Cinema
Militans Lecture: Tales from the
Digital Frontier. Guest: Liz Rosenthal.
Ottone, Kromme Nieuwegracht 62

19.00 - 20.00 Cocktail Hosted by the
City of Utrecht, Ottone, Kromme
Nieuwegracht 62

20.00 - 23.00 Holland Film Meeting
Dinner (Invitation only). Announce-
ment Kodak NPP Development
Prize Thanks to AVP Warnier Studio,
Versteeg Wigman Sprey Advocaten,
Holland Subtitling and Holland Har-
bour. Polman’s House, Keistraat 2

The Rotterdam Film Commis-
sion is part of the promotional
European Film Commission
Network with whom it shares
booth space during the Berli-
nale. Kagchel will continue to
promote Rotterdam as a media
city and as a location during
both Cannes and the city’s home
festival in January (IFFR).
“Rotterdam is a young city,” she
pointed out. “After the bombing
during the war we had a lot of
skyscrapers built. Because of
the harbour it is an internation-
al city with a very international
look. We also have typically
Dutch surroundings such as
the nighbouring land reclaimed
from the sea. And of course
windmills. Our region com-
bines beautiful Dutch scenery
with the look of a very modern
city” NC

Frog Marches to Utrecht

Antonio Nuic’s Croatian project
Frog, which he is pitching at the
NPP with producer Boris T Matic
of Propeler Film (Zagreb), is an
adaptation of the successful min-
imalist play of the same name.

“I loved the play and I loved the
characters,” explains Nuic, whose
feature Donkey is the Croatian
submission for the 2010 foreign-
language Academy Award. “They
do not talk openly — there is a lot
of silence. It is really a film about
men trying to find a way to make
life better, starting with them-
selves before moving on to the
small circle around them. This is
the story I want to tell between
the lines.”

Containing scenes of violence
and reflection, the narrative is
both spatially and temporally
contained, everything happen-
ing within a barber’s shop on
Christmas Eve. “I want it to be

a chamber piece,” Nuic notes.

“I want to resolve everything in
the shop on this day. If there is a
reason to leave to leave the shop
then I will, but at the moment I
can see no reason cinematically
why I should.”

During the Platform, Nuic and
Matic are looking for interna-
tional partners to join prolific UK
producer Mike Downey of F&ME
who is in Utrecht to support the
project, budgeted at €850,000.
“We will know in a few months
how much money we will get
from our film fund in Croatia,”
Nuic points out. “Ours is a small
market. What we are trying to do
is show how here in the Balkans
we can make normal films, not
just films about the war and
politics. Stories that consider
the consequences of the war are
more interesting than stories
about the war itself.” NC



