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Director Doreen Boonekamp may be leaving the 
Netherlands Film Festival (NFF) to head up the 
Dutch Film Fund but the international outlook that 
has characterised her stewardship over the past 
nine years seems set to remain. �The festival is at 
the end of the �lmmaking process, when we present 
the work to the public,� she points out. �But at the 
Fund my interest will be in the whole process, from 
�lm education to development to production to 
distribution, across the whole of the industry. But 
we, in both organisations, know that if we want to 
go forward then we have to open our borders and 
co-operate. If we want to strengthen the position of 
Dutch �lm it is important to focus not just on build-
ing audiences and �nding new ways to communicate 
with our public but to work with, and learn from, 
other international �lmmakers and industries.�

It is an attitude that has informed the Netherlands 
Film Festival for the past three decades and which 
de�nes the working remit of the Holland Film Meet-
ing (HFM), the festival�s international arm. Central 
to the HFM is the Netherlands Production Platform 
which aims to forge co-production links between 
Dutch producers and their international counterparts. 
�The Netherlands is a small country and there is a 
reasonable amount of money,� Boonekamp under-
lines. �But we can make our �lms better by working 
in tandem with partners from outside our borders.� 

This year Boonekamp will present a programme of 
432 �lms, of which 107 are premieres. She expects 
to see continued audience growth � last year the 
festival attracted 145,000 visitors, which marked a 
11% increase on the 2007 �gure of 130,000 � and 

the festival Guest of the Year is the Dutch cinematic 
polymath Jack Wouterse whose extensive body 
of work will be screened and assessed during the 
ten days of the event. In terms of the competition 
programme Boonekamp reserves special mention 
for the Spanish-language opening �lm Tramontana 
(Ramón Gieling) and Urszula Antionak�s English-

language Nothing Personal which earned four Leop-
ards last month in Locarno, including those for Best 
First Picture and Best Actress. �These are wonderful 
�lms,� she opines. �You believe in the characters and 
the stories are strong. A good �lm is always a good 
�lm, but a good Dutch �lm does not always have to 
be in the Dutch language.�

�I have two weeks left in the job and its hard to 
imagine that I won�t be here anymore afterwards,� 
Boonekamp concludes. �It�s a way of life. It�s like a 
funfair and the funfair is, of course, where �lm origi-
nated from. There is that wonderful feeling of work-
ing together with a small group of colleagues and 
then seeing the whole thing evolve every year into 
an enormous organisation of 400 people who work to 
present an ambitious programme of �lms to the pub-
lic. It really has been the most marvellous job.� NC
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Haarlem-based producer Bero 
Beyer, whose credits include 
the Oscar-nominated Paradise 
Now (Hany Abu-Asad, 2005), 
returns to Utrecht this year 
with the NPP project Land. 
As with Paradise Now the film 
plots the protagonist’s devel-
opment from obsession and 
longing to the brink of some-
thing akin to madness.

Land tells the story of Taha, a 
young Moroccan, whose head is 
turned by the community of Euro-
pean surfers who every summer 
descend upon the glorious Moroc-
can beaches. �The in�uence of the 
tourists is signi�cant and Taha 
feels an unbearable emptiness 
when they leave,� Beyer explains. 
�He can see what the European 
lifestyle is like but he can go 
nowhere, stuck in a place where 
he can only become a �sherman 
or take some crappy job.� So Taha 

embarks on an impulsive wind-
sur�ng voyage across the open sea 
towards mainland Europe.

�It is a coming of age surf-movie 
but the background is the impreg-
nability of Fortress Europe - it 
is a story that shows Moroccans 
in a different light to how most 
Dutch perceive them to be,� Beyer 
stresses. �But there is a grimness 

to this tale that I have never before 
seen in a surf movie.�

Beyer concedes that the �lm will 
throw up technical dif�culties as a 
third of its running time will be set 
on the water - �it�s a huge journey, 
it has to be shot stunningly, beauti-
fully� � and while he feels that most 
European countries would make 
for suitable co-production partners 
he is looking to secure a Spanish 
ally during the NPP to help with 
the Moroccan location shoot. 

�Without a doubt, being the pro-
ducer of a Golden Globe-winning, 
Oscar-nominated �lm is something 
that people easily understand and 
grasp - it opens many doors and it 
lets you onto many tables,� Beyer 
points out. �But a �lm has to be 
touched by its own merits, and 
since my particular interests are in 
�lms that are off the beaten track, 
it�s always a struggle.� NC

Irish filmmakers Joe Lawlor 
and Christine Molloy are not 
afraid to uproot the family 
tree in order to source mate-
rial for their films. Together 
with producer David Collins 
of Dublin-based Samson Films 
they will present their frater-
nally-inspired project Mister 
John at this year’s Netherlands 
Production Platform. Set in 
Thailand, the project concerns 
a man who attempts to unravel 
the mystery behind the life, 
and death, of his recently- 
deceased brother

�We went to visit my brother out 
in Thailand about eleven ago and 
we were very much struck by the 
risky world that he had created 
for himself,� explains Lawlor. �For 
a long time I always imagined re-
ceiving a call saying that John had 
been killed or had died in mysteri-
ous circumstances. When it comes 

to �nding a story the �rst port of 
call is always our families, in that 
our family histories are pretty 
colourful. Once you start digging 
deep you begin to excavate some 
interesting stories.� 

Lawlor stresses however that he 
is keen to eschew overt generic 
elements within the story and 
focus instead on the relation-
ship between the brothers. �The 
focus of the investigation is more 
the disconnect between the two, 
and about family and grieving,� 
he emphasises. �It is much more 
of a character study of a younger 
brother who is losing everything 
in his life, his wife, his brother, and 
who can never come to terms with 
developing close relationships. The 
idea that a man is in another world, 
in another country, and out of his 
depth underscores the feeling he 
has of being out of his depth in life 
generally.� NC

Panellists at this afternoon’s 
Holland Film Meeting (HFM) 
Dutch Angle debate will grap-
ple with the thorny issue of the 
export of Dutch filmed product 
while assessing the future mar-
ketability of the new wave of 
Dutch filmmakers. 

�Feature �lms from The Nether-
lands are just not at the top of eve-
rybody�s shopping list,� acknowl-
edges Holland Film managing 
director and debate co-moderator 
Claudia Landsberger, who is more 
quali�ed than most when it comes 
to assessing how Dutch cinema is 
regarded beyond Dutch borders. 
�People don�t always even rec-
ognise a �lm as being from The 
Netherlands, even if it has had a 
worldwide release. Even Oscar-
winning �lms like Antonia’s Line 
[Marleen Gorris, 1995] and Charac-
ter [Mike van Diem, 1997] are not 
always perceived as being Dutch. 
Maybe it�s our dif�cult language, 
or the fact that we don�t have a 
distinctive landscape, or we don�t 
have dramatic Latin looks, but 
with the Dutch [culture] there is 
a general sense of diversity which 
means that it is dif�cult to pinpoint 
speci�c and unique characteristics. 
And subsequently our cinema has 
so far lacked a unique identity.�

This is an obstacle that the Nether-
lands Film Festival, and the Dutch 
industry in general, is looking to 
address with the promotion of the 
Dutch Angle label of young and 
emerging Dutch auteurs. These in-
clude Esther Rots and Mijke de Jong 
whose Can Go Through Skin and 
Katja’s Sister were selected for Ber-
lnale 2009 Forum and Generation 
sections respectively. �This problem 
of identity can be overcome,� Lands-
berger asserts. �Look at children�s 
and family �lms from The Nether-
lands which, like Dutch documen-
taries, have become a strong and 
recognisable brand of their own. 
Our young Dutch feature authors 
are distinguished by their distinc-
tive and idiosyncratic approach to 
their subject, and all are different 
and diverse. That�s what we want to 
promote. These �lmmakers genu-
inely represent a new wave.� 
Co-host Marten Rabarts of the 
Binger concurs. �I�m looking for-
ward to the opportunity these dis-
cussions will offer us, to unfold a 
key question that�s out in the ether 
here in The Netherlands,� he com-
ments. �Why are Dutch �lms not 
reaching international audiences 
while their festival successes and 
critical reception would suggest 
they deserve a more robust life in 
the arthouse marketplace.� NC

Land On Sea A Family Affair
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Today at the Holland Film Meeting

09.00 - 21.00  Video Library ,  Jan van Nassau Room, Karel  V
09.00 -  Registration ,  Guest Desk Hotel Karel  V
14.00 - 16.30  Dutch Angle Public Debate .  The perception 

and posit ion of Dutch Dutch cinema within the internatio-
nal marketplace. Festival Pavi l ion,  Neude Plaza

16.30 - 18.00  Opening Drinks ,  Festival  Pavi l ion
20.00 - 22.00  Welcome Buffet NPP ( Invitation only) 
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